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hings are hotter than ever in the world of Slipknot. Indeed, in many ways this is the start of a new day, a new era and possibly a new revolu- 
tion for the one and only Knot. For d.j. Sid Wilson, bassist Paul Gray, guitarist James Root, drummer Joey Jordison, keyboardist Craig 
Jones, percussionist Chris Fehn, percussionist Shawn “Clown” Crahan, guitarist Mick Thompson and vocalist Corey Taylor (also known to 
their ever-loyal followers as 0,1,2,3,4,5,6,7 and 8) it’s time to put aside any lingering differences and table all of their outside interests in order 
to focus all of their collective energies into once again becoming the most infamous heavy metal band on Earth. Following a year-long break 
from the biz, from one another, and from the band they love, this Nine Man Mutant Metal Army is once again together and raising havoc. 
Following the release of their various solo projects in 2003, we all knew that a full-scale Slipknot invasion couldn’t be far behind. Now with the 
appearance of their new album, Vol. 3 (the Subliminal Verses), and the start of their various world-wide tours (which have included their head- 
lining gig at this year’s Jagermeister road outing as well as their top-billed Second Stage stint at Ozzfest), you’d have to be both blind and deaf 
not to note that this coverall-wearing, mask-bearing, hard rocking unit from the wilds of Des Moines, lowa, has returned to the scene just in time 
to give the entire metal world a much needed kick in the pants. With all that in mind, we offer this special salute to the one and only Slipknot. 
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Hit Parader: Let’s talk about Vol. 3. one a tienen 
level, how do you feel about it? 
Corey Taylor: It excites me; it excites every atom 
in my body. | have that kind of reaction because 
’m not sure if the world is ready for this one. It 
could be the biggest album of the year, or it 
could just explode in our faces. Not 
knowing how people will respond 


Slipknot are back. And they’re wilder, more intense and more insane than ever! 

For this legendary unit comprised of d.j. Sid Wilson, bassist Paul Gray, guitarist 
James Root, drummer Joey Jordison, keyboardist Craig Jones, percussionist Chris 
Fehn, percussionist Shawn Crahan, guitarist Mick Thompson and vocalist Corey 
Taylor (aka 0, 1, 2, 3, 4, 5, 6, 7 and 8), the time is right for the Knot to once again take 
over the metal world. As their album, Vol. 3 (The Subliminal Verses), scales the 
heights of chart success, and as they tour the nation as part of both the Jagermeister. © 
and Ozzfest road packages, it appears as if the Knot are causing a commotion of 
unparalleled proportions wherever and whenever this Nine Man Mutant Metal Army, 
appears. Recently we caught up with the ever-informative Taylor to learn all that we & 
Can about the latest happenings in the always-fascinating world of Slipknot. + 
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is something | find very exciting. We’ve stuck our 


necks out all the way this time and we've left zero 
room for middle ground. Either you’re going to 
“get” where we're doing and love it, or you’re not 
gonna get it and you’re gonna hate it. Either way is 
fine with me. 
HP: You make it sound like the prospects of possi- 
ble failure excite you. 
CT: It may sound a bit sick, 
but they do. I’ve always 
been that way. It’s not 
like I’m sitting here 
after two successful 
albums and saying, “| 
don’t care how peo- 
ple react.” Just the 
opposite is true. | care 
totally. | want them to 


react— but | want that 


reaction to be total... either love 


it or hate it. And please understand, 


it’s not like I’m some big, rich Rock 
Star who can afford to blow off album 
sales in exchange for a little added 
excitement. I’m farfrom rich. | can 
make my house payments and make 
sure my kids have clothes, but | 
wouldn't go much beyond that. On 
some levels | guess | need this 
album to be successful, but on a 
lot of other levels success isn’t 
that motivational to me. 
HP: In your heart-of-hearts 
do you think this album 


will be a success? 

CT: It’s an incredible, awesome, mind-blowing 
album. That’s all | can say. | know I’d buy it and I'd 
love it if | was a fan. But I’m not the one who’s 
going to make the final determination whether or 
not it’s a success. But I’ve already heard from a lot 
of the fans and the reactions they've had are exact- 


~ ly what I'd expect. They’re totally into it. They 


understand what this is about for us. What | think | 
liked best is the way they felt anticipation waiting 


: to hear the new music. Nothing had been conve- 
F niently “leaked” on the internet. No singles were 


advanced to radio. You waited for the record to 
come out the same way that | waited for Slayer’s 
South of Heaven to come out years ago. You woke 
up every morning ready to run to the record store 
to buy it. That’s the kind of excitement | think this 
album built within our fan base, and I’m very 
proud of that. 

HP: You worked without your “safety net”, produc- 
er Ross Robinson, for the first time on this album. 
How different was it working with Rick Rubin? 

CT: | don’t know if I’d go so far as calling Ross our 
Safety net, but it was very different working with- 
out him. Ross tends to be a very hands-on kind of 
producer, almost like he’s another member of the 
band. He’s in the studio with you all the time and 
he’s not shy about voicing his opinion on things. 
Rick is quite different. He’s someone who kind of 
leaves you to your own devices, then swoops in 
and analyzes the work you've done. But the bot- 
tom line is that they’re both great to work with, 


and they’re both successful because they both love 


music. | don’t know if we could have made this 
album with anyone other than Rick because at 
times he was very subtle in getting us to expand 
our scope and really go for it. 

HP: How many songs did you actually record for 
this album? 

CT: We wrote and recorded 18 songs, and the 
toughest part for us was deciding which ones 
weren't going to make the final cut. Some of the 
things that didn’t make the album are amazing— 
in fact, some of us voted them among our favorite 
tracks. So hopefully we'll find places for them in 
the future... maybe movie soundtracks, video 
games or something along those lines. 

HP: How do you feel the band has grown on Vol. 3 
from Slipknot and lowa? 

CT: As the vocalist, | get the chance to kind of sit 
back and listen to all the playing that’s going on. 
That's one of the things that’s blown me away. If 
you listen to what Mick and Jim have done on gui- 
tar your jaw just drops! And Sid and Craig have 
come up with some really crazy stuff that makes 
this album really rock. Joey’s percussion work is 
awe-inspiring and the rhythms we produce are just 
So heavy that it’s amazing. That's where a lot of the 
growth has come in. And on top of that, the song 
writing has taken a major step ahead. They all 
work together to make this the best album we’ve 
ever done. 

HP: People had noted the more expansive feel that 
permeates a lot of this material. 

CT: Yeah... they should! A lot of times people have 
gotten caught up in the heaviness of the music, or 
the way we look, and they tend to ignore other 
aspects of what we do. Sure we have our heavier 
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| M itluences like Slayer, but we also have our more co . nai to pode te hy 1 
» J, — progressive influences like Pink Floyd and King . 
1. | Crimson. The trick for us is to utilize them all with- baneair ean Nee ln get m 
} | out every losing sight of what makes for a great hee on the en ew Metal thing! Here’s wha 


Tate to know; what was new about it then, and - 
f hat’s new about it now? It’s pathetic! The whole | ' 
1 atmosphere of music these days is so safe and so! *) 
predictable. So many bands are trying so hard to 
be quirky just so they'll get noticed. The only new. 
“ bands | admire are groups like Jet and the 


4 Slipknot song. 

'y HP: You bring up the subject of the band’s appear- 
] ance. How has your “look” changed in 2004? 

| 
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CT: The changes have been subtle— just as they 
4 were when we moved from the first album to 
lowa. The masks have evolved to reflect how 
s we've evolved as people. There’s a bit more depth Darkness because at least they’re playing rock and . 
, to them in their design and execution. And the uni- , | foll. They're not trying to reinvent the wheel or / * 
5 + forms we're wearing have become much more ! stand on their heads to get noticed. As far as I'm } ,. 
| { streamlined. There’s almost a militaristic feel to ; concerned you can just blow everything else up. | 
) them now. They look really sharp! HP: As you look back on Slipknot’s amazing five- 
| HP: People have gotten the chance to see your: year run, is there one particular moment that | 
: / stands out for you? 
“CT: Hmmmmm.... not really. | hope it hasn’t Rep ) 
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; headlined the Jagermeister tour. 
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each other and the music we’re making, then 


7 things have a pretty good shot at staying together. 


But the moment that it stops being fun, then it’s 
over. Right now, things are great within the band. 
We're getting along better than we have since the 
first album came out, but we'll see if that lasts. | 
think we all hope it does, but there’s still a long, 
long way to go before we need to think about mak- 
ing another album. 

HP: You almost make it sound like the band is 
going through a prolonged trial period. 

CT: | guess that’s a way of looking at it. It’s not like 
we get together every day and talk about how this 
may be the last album for us. We try not to even 
think about it. But it has been discussed. The last 
thing we want is for Slipknot to ever become a 
parody of itself. If we ever loose once bit of the 
intensity, of the energy, of the focus that made this 


“This album excites every atom in my body.” 


pened yet! It’s all been so amazing that to pick one ; 
moment over another would be kind of ridiculous. 1 
Maybe getting three Grammy nominations would 
be up there, as would having lowa debut on the — 
Top 5 of the sales charts— the first rea/ heavy 
album to do that. Those were all special. But just 
interacting with the fans, and interacting with one 
another within the band, will always be the most 
Special moments for me. qd \ 
| HP: There were rumors a few months ago that thi 
/ could be the band’s last album. How much truth fs 
there to that thought? 
CT: That’s such a tough question for me to answ We 
right now. We're in the middle of touring, so it’s* «: 
about the last thing on my mind. But I’m not going © 
to lie about it, or avoid the question because the’ j ! 
answer to it is that this may be our last album, \* | \: 
Right now we're just taking everything day-by-day ~ 
and seeing where it leads us. For us it’s all aques+ 
‘tion of Us As gee as we're wh 


CT: That tour gave us a chance to really get back in 

touch with the fans. It’s been great for us. We've 

Stripped a lot of the stuff away from the last tour 

So that the focus is back where it was at the begin- 

' ning— on us, on the music and on nothing else. 

' When you come see us, you see nine guys think- 

) ing as one, going totally crazy on stage and hope- 

fully carrying the entire crowd with us. 

| HP: Now it’s on to headlining the Second Stage at 

| Ozzfest ‘04. Some might consider that a strange 
choice at this point in your career. 

CT: Why? The Second Stage is where things are 

really happening. It’s where you can get up close 

with everyone and the atmosphere is totally elec- 

tric. We were invited to be on the Main Stage, but 

\) the Second Stage is where our hearts were. It just 

"Al fits in with the whole Slipknot vibe. On the Main 

, Stage your just so removed from the kids. That’s 

\ the last thing that we want. 

HP: Slipknot changed the face of hard rock when 
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band explode in the first place, then that’s what 
will cause us to fall apart. | think we can hold it 
together as people. That’s not a big concern. We 
Started off as nine friends from Des Moines, and 
I’m determined to see that’s the way it remains. 
HP: Did the success of your side project, Stone 
Sour, and of Joey’s band the Murderdolls, make all 
this end-of-the-line talk more palatable? 

CT: | don’t think it had very much to do with it. It’s 
great that those bands had some success, and | 
know that at some point I'll go back to Stone Sour, 
Joey will go to the Murderdolls and Clown will do 
his thing with To My Surprise. That’s the reality of 
the situation. But that doesn’t necessarily mean 
that we'll do it to the detriment of Slipknot. There’s 
probably room for everything in our lives. At least | 
hope there is. Right now the plan is just to do a lot 
of touring behind this album, take a break to do 
Our Own projects, and then see how we all feel 
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1. Before they joined forces in Slipknot, Shawn, Joey and Craig worked All 20: C’mon Clown this ain’t for you! [ 
together in another band. Can you name that group? 15-19: You are a true Knot Head 

2. Name the demo album that started Slipknot mania. 11-14: Be loud and be proud. 

3. What is the name of Joey’s other band? 1-10: It’s time to crank it to “11” 

4, Name the band the opened for Slipknot on their 2002 European tour? 

5. Who produced the first two Slipknot albums? 

6. Who produced Vol. 3 (The Subliminal Verses)? pis 
7. Which band member sports a tattoo of an elephant’s head? «®IPH,, 
8. What is the “hidden” track on the band’s original demo disc? Soak BER dh 
9. What was the title of the band’s 2002 DVD? sinha seen 
10. Name the Des Moines tattoo studio in which Knot members have had 
much of their toattoo work done. asudine AW 0} 

11. In addition to being known as “Clown” what is Shawn Crahan’s other 6ulzeping pue ayesaqi 

nickname? yey E} 
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12. In what Western city was Paul Gray living before returning to Des 
Moines to join Slipknot? 

13. What is Corey’s preferred nickname? 

14. Name the two Knot songs on that appeared on Tattoo the Earth: The 
First Crusade. 

15. What is the name of Shawn’s “other” band? 

16. Which Knot member customizes his coveralls most? 


17. Which two band members often paint their fingernails black? | 
18. What is Joey’s real first name? . ¢ | 
19. Which word appears on all of Mick’s guitars? yeaday “IIIy “Paa4 “Ae ~ | 
20. Which Knot member has used the name Star Scream during his DJ | 

stints? 


SLIPKNOT LIVE 


eee he four teenaged guys had gathered outside of the surprisingly ally requested four tickets for that night’s show. Much to his shock, 
‘| sl venue, hoping against hope to obtain tickets for Slipknot's he was informed that due to a recent change in the theater’s layout, 
i headlining performance at that night’s Jagemeistertour event. about 50 additional tickets had just become available. Faster than 
_ The show had been sold out for weeks, but that didn’t seem to deter your could say Des Moines, the four had made their purchases (for a 
our industrious amigos. Dressed almost identically in well-worn lot less than they had been offering on the street only minutes 
jeans and black T-shirts adorned with the horrific, masked images of before) and had happily bounded inside the theater's already packed- 
d.j. Sid Wilson, bassist Paul Grey, guitarist James Root, drummer __to-the-walls confines to join in on the raucous festivities with their 
Joey Jordison, keyboardist Craig Jones, percussionist Chris Fehn, —_ fellow Knot-heads. 
percussionist Shawn Crahan, guitarist Mick Thompson and vocalist So what is it that makes thousands-upon-thousands of fans on a 
Corey Taylor (a.k.a. 0,1,2,3,4,5,6,7 and 8), the hyperactive quartet nightly basis seem willing to sell their proverbial souls in order to 
Seemed ready to try just about anything to get into the show. First — attend a Slipknot show? Perhaps the answer to that query is akin to 
they shouted at random passers-by, begging for available tickets... to understanding the crux of life itself. After all, attending a Slipknot 
_no avail. Then they whipped out their surprisingly stuffed wallets and concert is quite unlike anything else known to mortal man. Rather 
started waving money in the faces of anyone they believed might be than being directly linked to other music-oriented events, a Knot 
able to gain them entry— fellow fans, security guards, crew mem- show bears striking resemblance to stepping into an alien hive—a 
bers. Nothing seemed to work. place where a collective consciousness seems to both pervade and 
Finally, almost out of desperation, one of the four had a brain- control the proceedings. To those in-the-know— which thankfully 


storm. He walked up to the club’s “advance sale” window, and casu- seems to be a vast majority of those in attendance— this decidedly 
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different ambiance seems to be embraced like a long-lost love. But three albums, Slipknot, .lowa, and their latest, Vol. 3 (The 
for those perhaps not fully initiated into the severity and intensi- Subliminal Verses), this Nine Man Mutant Metal Army pro- 
ty of the Slipknot shock-rock experience, encountering the ceeded to put on a 90 minute stage spectacular that was a 
masked, uniformed images of these nine rockers, as well non stop feast for both the eyes and ears. Part ritualistic 
as confronting the incredibly intense sound barrage 73 ] celebration, part wall-of-sound spectacle, part pure 
they create, is a situation clearly not designed for Th ere S a shaman-inspired metal mania, the Knot managed 


the faint-of-heart. = to convey their decidedly off-center ideals. to 
“When we go on stage, the goal is to cre- feelin On stage their adoring throng while never sacrificing 


ate an environment of total chaos,” Taylor ’ an iota of their us-against-the-world 
said shortly before beginning the show. that if aws the integrity. Those who “got it” reveled in the 
“It's a feeling that draws the nine members of | f band’s highly idiosyncratic “charms”. Those 
the band together, and at the same time in links nine 0 US who didn’t stood in wide-eyed wonder as 


us directly with everyone in the crowd. It doesn’t | th 4 Slipknot's highly theatrical. musical barrage 
matter if it's indoors at the Jagermeister shows or out- oge er. washed over them. 
doors at Ozzfest, that’s the atmosphere we want to cre- “We love it when someone who might not know 
ate.” what to expect comes to one of our shows,” Taylor said. 
Creating that chaotic ambiance now seems almost second “We've heard some of the stories about them running out of 
nature to this Midwestern metal unit. Drawing evenly from their the theaters— or being carried out.” 
17 
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_ what we thought about when we were 
rehearsing over and oyer\again back 
| home in lowa. We're all just loving the 
_ idea that the nine of us have managed to i’ 
, get so much done— and that we’ve done \ 
it all our way. What you see and hear with 

| us is exactly what we want./Nobody.has 

ever gotten us to tone down our sound or 

Our appearance... and nobody we know 

has the guts to even ask us to do that. 

(| -CLOWN — 


it 


We take everything to the limit. 
think that we're all more committec 
| and dedicated to the Knot right now? 
|. than we've ever been in our lives. 
i You know, we had gone at it for six 
i} years without’a'stop. We didn’t give 
ourselves a chance to catch our 


| think we.all needed a little break 
from the craziness that was going 
on within the-band. We were all 
beginning to get on each other's 
nerves a little bit—- but that’s to be 
understood. We had gone through 
a lot together, including some 
major hassles with our former 
management, So it was time for a 
break. Some of the guys went off 
to do their own thing, and that was 
good. But right now there’s like a 
signal to everyone out there that 
Slipknot is back and we’re more 
determined than ever to do some 
real damage. 

-CLOWN 


breath or even look around. We 
needed that chance— and we took it. 
Now that we've had a little break 

| we're ready to take everything up the 
‘| ladder of intensity. But it’s not just 

'} . gonna be the same thing you've 

/ grown to expect from us. It’s gonna 
| definitely be the Knot, but just taken 
to the ultimate extreme. 

| -JOEY JORDISON 


If we’re not on aS many magazine cov- 
ers, or if we're not on MTV News every 
other day, that’s not something we have no 
control over. Maybe some of the initial 
shock value has dissipated a little bit, but 
that’s why we're continuing to push things 
to the extreme as often as we can. We like 
to think that just as you believe you have a 1) 
grasp on what Slipknot does, we push it to 
the next level. | 
-PAUL GRAY } 
Ihe 


' This isn’t an act for us, it’s a true representation of the people 

in this band. | don’t have any fear that we'll ever lose that edge. If 

we ever begin to lose it, then we simply won't exist any more. 

The musical beast that is Slipknot needs the kind of energy and 

attitude that we bring to it, or it will die. That could happen j 
tomorrow, or it might never happen, you never know for sure. 
-COREY TAYLOR 
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'’ Each day when we first get together we 
all have these big smiles on our faces. 
| We're having the time of our|lives. This is 

| what we thought about when we were 
rehearsing over and over\again back 

| home in lowa. We're all just loving the 

_ idea that the nine of us have managed to — 
get so much done— and that we've done = | 


--CLOWN | : Patan, : ers, or if we’re not on MTV News every 


| ~- We take everything to the limit. 


_ than we've ever been in our lives. 


it all our way. What you see and hear with 
us is exactly what we want. Nobody. has 
ever gotten us to tone down our sound or 
our appearance... and nobody we know 
has the guts to even ask us to do that. \ y If we’re not on as many magazine COV- 
other day, that’s not something we have no 
control over. Maybe some of the initial 
shock value has dissipated a little bit, but 
on within the-band. We were all that’s why we're continuing to push things 
r . beginning to get on each other’s to the extreme as often as we can. We like 
You know, we had gone at it for six nerves a little bit—- but that’s to be to think that just as you believe you have a 
years without astop. We didn’t give understood. We had gone through + —«-9"aSP on what Slipknot does, we push it to 


| think we.all needed a little break 


and dedicated to the Knot right now# 


ourselves a Chance to catch our : : the next level. 

‘breath or even look around. We a ae sei rik leh -PAUL GRAY 

needed that chance— and we took it. management, So it was time for a 

Now that we've had a little break break. Some of the guys went off ' This isn’t an act for us, it’s a true representation of the people 
we're ready to take everything up the tg do their own thing, and that was in this band. | don’t have any fear that we'll ever lose that edge. If 

ladder of intensity. Butit's not just good. But right now there’s like a we ever begin to lose it, then we simply won't exist any more. 

gosina De the'same, thing you ve signal to everyone out there that The musical beast that is Slipknot needs the kind of energy and 
grown to expect from us. It's gonna Slipknot is back and we're more attitude that we bring to it, or it will die. That could happen 

definitely be the Knot, but just taken —_ getermined than ever to do some tomorrow, or it might never happen, you never know for sure. 

to-the ultimate extreme. real damage. -COREY TAYLOR 

-JOEY JORDISON -CLOWN 
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influential, ground-breaking, precedent-shattering, parent-bothering... oh, you get the 
idea. The simple fact of the matter is that for d.j. Sid Wilson, bassist Paul Gray, guitarist 
James Root, drummer Joey Jordison, keyboardist Craig Jones, percussionist Chris Fehn, 
percussionist Shawn Crahan, guitarist Mick Thompson and vocalist Corey Taylor (a.k.a. 
0,1,2,3,4,5,6,7 and 8) the last five years of their lives have been a pulsating tornado of non- 
stop insanity. This Nine Man Mutant Metal Army from Des Moines, lowa soared to the top 
with their self-titled debut disc, which introduced their masks-and-coveralls approach 
to the rock masses. They followed up that initial success with the highly- 
acclaimed lowa, a disc that further refined their power-packed approach. Then, 
for the next 18 months the Knot seemed to go underground, with various 
members undertaking solo projects and word of the band “breaking up” fill- 
ing the rock wires. But word of Slipknot’s demise was greatly exaggerated, 
as evidenced by the work the band has putvinto their incredible new disc, > 
Vol. 3 (The Subliminal Verses). Working with legendary producer Rick 
Rubin (of AC/DC, Slayer and Cult renown), the Knot have come roaring back, 
a fact we recently discussed with the ever-insightful Jordison. 
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S lipknot are outrageous. They’re also incredible, incendiary, volatile, theatrical, visionary, 


* t 


lowa hadn't sold as well as 
your first album? 

JJ: No we didn’t... and 1’ 
tell you why. Insome | 
ways this is like a fresh 
start for us. It’s given us a 
chance to reinvent the 
magic that first turned the 


Hit Parader: Give us your insight into Vol. 3 (The 
Subliminal Verses). 
Joey Jordison: It's an amazing album. We 
approached it in a very different way. In the past, we 
wrote in various separate combinations, and then 
brought our material together. Usually we'd end up 
with 13 or 14 songs and take it from there. This time 
we all wrote together from start to finish, and we 


we expressed an interest in working together at 
some point. When the opportunity came with this 
album, we jumped at it. We thought it was a good 
time in our career to bring someone fresh in and get 
a different perspective on what we're doing. Rick 
comes in with his own point of view and his own way 
of doing things. He’s so professional, and so cool 
that he was the perfect choice for us. And the best 
part of all is that he’s been able to get some amazing 
audio quality. The sound on this album just blows me 
away. 

HP: Did the experiences you had with the 
Murderdolls have any impact upon your return to 
Slipknot? 

JJ: What the Murderdolls did for me was give me a 
very fresh perspective on the fans. Because | played 
guitar in that band, | was able to see a side of the 
stage that | never get to see when I’m playing drums 
with the Knot. | was able to get right on the edge and 
look into the eyes of the fans and see the way they 
responded to a lot of things. | brought that point of 
view back with me. 

HP: How difficult was it getting your drum “chops” 
back after playing guitar for a year? 

JJ: | never got too far away from my drum kit. | really 
missed playing them on a nightly basis, but | prac- 
ticed all the time, and | think I’m probably a better 
drummer now than | was a few years ago. My time 
playing guitar made me appreciate the drums a lot 
more. And with Rick’s help, the sound my drums 
have gotten on this album is really amazing. 

HP: We've talked about the music and your inner- 
band relationships, but what about the Knot’s famed 
image? How did you each come up with your look 
for this album? 

JJ: The masks have changed a little bit. The masks 
will always be there because they’re a vital part of 


\4 what Slipknot is. But they continue to evolve. The 


goal is to make them age like human faces 
do, so what might have been kind 
of smooth and sleek last time, 
might show some sags and 
wrinkles this time. That's not 
to indicate anything about 
__ us or the music, but just a 
__ Dit of band evolution. 
wee = HP: What about on-stage 
_ theatrics this time 
around? 
JJ: It’s a little 
too early to 
Say, and 
even if | 


ended up having 30 songs. The toughest job we had 
was deciding which ones to use! At one point we 
even joked about putting out a double album. But we 
thought that would just blow too many minds. The 
good feeling is that we have a lot of great stuff 
already written, so if we want to stay on the road a 
little longer after we release this album, we know 
we've got a solid head start on the next album. 

HP: How would you describe the material on Vol. 3? 
JJ: In some ways it reminds me of the material we 
wrote for the first album. The songs have that kind 
of intensity and focus. But we've been able to add to 
the mix all the experience that we've gained over the 
last five years. That's a lethal combination! What a 
lot of people may not realize is that we started writ- 
ing this stuff together back in January. That’s when 
everyone was saying that we weren't together and 
that we were supposedly “breaking up.” But just as 
those stories were coming out, we were all sitting 
around together starting to write songs. 

HP: Did you feel a lot of heat while recording 
because you had been away so long... and because 


Knot into a phenomenon. 
So the feeling we had was one © 
of excitement and anticipation, 
not of pressure. The fact that we've — 
been away for a long time is a dual- 
edged sword; it’s made us work that 
much harder in order to reclaim what's 
ours, but it's hopefully also made a lot of people 
more hungry for the kind of magic that Slipknot can 
create. 

HP: You mention “reclaiming what’s yours.” What 
do you mean by that? 

JJ: Some bands have come along over the last few 
years that have tried to latch of to what Slipknot has 
created. We have nothing against them or what 
they've tried to do. But our attitude is that they'd bet- 
ter step aside because we're back, and we aim to 
pick up where we left off a few years ago. 

HP: We know that you worked with producer Rick 
Rubin on this album. How did that impact your 
efforts? 

JJ: We first met him a few years ago, and even then 


could I'd 
bea 
lit- 


q want the fans to 
come see us and be 
totally blown away. 


| have. We know that we 
| owe everything to those 


eT ee) A a il al 


fans. | want to thank them right now for having the JJ: We were exhausted. We needed to do that. If we , \ONTNUTTe Son ecco ECan CRe meee (leuT ia all 
UOMO MICROM UORULRO Hem On emer / hadn't, | really don’t know where we'd be today. the great old feelings and attitudes came back right 
with us over the last few years. That’s why we want Nobody but the nine of us really know what it’s like away. We had an incredible time together, and a lot 
this show to be the most amazing thing they've eve to do what we do ona night-in and night-out basis. of the energy we felt about being back together car- 


| WS OMe Ucieeeimieni@m It was beginning to get to us. Taking some time off ried over into the music. 

RA saying they've never seen or heard anything like VEE MUP CIm OSTA oe OORT CMT ORUISEEN HP: As you look back over the last five years, do you 

| Slipknot before. band that you need to recharge your batteries every . \\Yavmulin@uru perhaps Slipknot got too big, too 

N HP: A few months ago, there were so many rumor: once in a while. fast? 

N concerning Slipknot's demise. How close did the HP: How would you describe the current relationship WARS APA Meelis Vase ela MLE CIAVA OUCOK Oi ounce b 
band come to breaking up? between the band’s nine members? SAvwe've accomplished. | don’t think it came too fast fora 

N JJ: That was much more a case of media confusio JJ: It's probably stronger now than it’s been at any us because we've handled it, and we continueto ~ 

‘ than anything to do with us. Some people in the point since before our first album came out. We make great music. Maybe there were afew people 

. MEE UAC UCR RULES HROMISAI tee spent three solid months living together from out there who got excited because they thought that 

» — involved in solo projects, and that others seemed September through November, working on this _ this “menace” known as Slipknot may have done 4 
CMON CHAU UCM ACUMEN cul- album and just getting to know each other again. themselves in. Well, I’m sorry to say that this is only. - 
some ideas from that. Well, it's now quite obvious That time was incredible for all of us because it uni- — IigreMeletollataliato my NaN itatiarem CONAN seSeCUNe- UO (e100 


that those ideas were wrong. fied us in ways that perhaps even we hadn't imag- before has just been a warm- uP for what's stil to. 
HP: But that was a looong break you guys took. ined. We had been apart for over a year doing our come! . 
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~ “Obviously, 
some 
things 
have 
Changed 
over the 
years.” 


most fans know Du Sid Wilson, drummer Joey Jordison, bassist Paul Gray, percussionist Chris Fehn, guitarist 
ames Root, sampler Craig Jones, percussionist Shawn Crahan, guitarist Mick Thompson and vocalist Corey 
Taylor by their Knot numbers (respectively 0,1,2,3,4,5,6,7 and 8) rather than by their names. And with each band 
member sporting a matching on-stage coverall, and hiding his visage behind a horrific self-designed mask, the mem- 
bers of this chart-topping Midwestern unit can stroll down virtually any main street in America without getting 
besieged by the normal array of autograph seekers and attention grabbers. 

All of that is according to the plan this Des Moines-based unit first constructed over five years ago as they sat 
around their small at-home rehearsal studio. Back then, they couldn't have imagined that their self-titled debut disc 
would become their label's first platinum-seller, or that their follow-up, lowa, would rank among 2001’s most contro- 
versial and successful album releases. Nor could they possibly have envisioned the year-long hiatus the band’s nine 
members took from one another during 2003, during which they explored a variety of exciting solo projects. But with 
the Knot all once again focused squarely on their group’s unique “hive” mentality, as they continue to tour in support of 
their eagerly anticipated third aloum Vol. 3 (The Subliminal Verses), it seems apparent that this band’s well-designed 
game plan for notoriety still works like the proverbial charm. Indeed, despite their lack of individual “face” stardom, 
Slipknot still rank among the brightest stars in the hard rock heavens. 

“Obviously some things have changed in this band over the last five years,” Jordison said. “But at the same 
time, no matter what else we may have going on in our lives, the moment we all come together in the same place we 
all instantly fall into Knot mode. It’s like magic. It’s also very cool.” 

Despite Jordison’s words of excitement, it has also been the drummer (who also serves as guitarist for his 
side-project, the Murderdolls) who has indicated that this may prove to be Slipknot's last round-up. Indeed, much 
industry speculation centers on the notion that their current Rick Rubin-produced epic may serve as the Knot’s swan 
song to metal mayhem. But we have to wonder, if the group members do decide at some point in the not-too-distant 
future to permanently split off on their own, what can possible replace the inherent excitement of the Slipknot Sound 
for them? After all, this is the band responsible for creating some of the most intense, thought-provoking and down- 
right disturbing music ever presented within a rock and roll context. 

As shown throughout Vol. 3, the Knot have clearly not squandered one iota of their artistic drive or their off- 
the-wall perspectives in order to reach for greater notoriety or acclaim. With an image still straight out of some “Grade 
B” Hollywood horror movie motif and a philosophy designed to expose the darker side of the human condition, it 
would superficially seem as if few bands have ever forged ahead with less inherent commercial appeal. But despite 
such apparent “deficiencies”, the Knot remain a true 21st Century rock and roll phenomenon— the band most respon- 
sible for providing style and substance to the already flagging New Metal movement. How can Jordison, or anyone 
else for that matter, possible consider moving away from that? 

“It's not something any of us are thinking about on a day-to-day basis, but it has been discussed,” Jordison 
Said in regard to this being the band’s last album. “We know that we're going to do more work with our other bands 
rat this round with Slipknot comes to a close... and after that who knows? But right now, that’s a long way in the 

uture.” 

No matter where their career decisions may eventually carry them, it has become clear that Slipknot have solid- 
ified their position as one of the leading lights of their heavy metal era. For some, such a notion may be more frighten- 
ing than a hell-bound train. But for the group's ever-loyal legion of supporters, the group’s reemergence at the very 
pinnacle of hard rock success signals a major change in both the approach and attitude of the contemporary music 
form— and those followers embrace that change like a long-lost love. Indeed, it is apparent that just saying the word 
“Slipknot” to an entire generation of rock and roll fans is still enough to send them into a state of near-frenzy. Whether 
it's the strange masks they wear, the powerful, hypnotic quality of the music they play, or the overwhelming aura that 
this nine-man musical strike force projects, Slipknot remain one of the most amazing success stories of recent rock 
history. With the immediate critical and commercial success of Vol. 3, perhaps the Knot’s dizzying trip from their 
small-town roots to world-wide renown is complete. But despite the aura of finality that currently surrounds them, in 
the minds of their followers there is still so much more for these rockers to accomplish. 

“I've been blown away by everything that’s happened to us,” Gray said. “I've enjoyed every second of it, and 
why shouldn't I? | mean | get to do something | really love with a bunch of my best friends. To me that’s just about the 
definition of the perfect job. What really trips me out is to think that some guitar riffs that were written in Des Moines, 
lowa So many years ago are still being heard around the world. It’s really unbelievable when some fan comes up to me 
and says, ‘that guitar riff is the best thing I've ever heard,’ and | think back to when it first came together on some rela- 
tively quiet night back in lowa. That’s what gives me a lot of satisfaction. We've all come a long way, and perhaps 
there’s still a long way to go.” 


Tes no way to avoid the fact that in 2004 Slipknot may still be the ultimate heavy metal “anti-stars.” After all, 
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members of Slipkn ther Clearly done so with a vengeance. 

\-based “It’s amazing how things have changed for 
us with this album,” Taylor said. “It’s still as 
dark and as menacing as anything we've ever 
done, but there’s another side to everything as 
well. At times there’s a lightness that’s very sur- 
prising, and it works to make the darker side of 
things that much more powerful. A lot of that 
has to do with Rick (Rubin), who has always 
had this attitude that you don’t always have to 
take things to an extreme to make them effec- 
tive. Sometimes you can communicate just as 

much— if not more— by creating an incredible 
lick Thompson Venlisimm Melody as you can by just trying to crush skulls 
cnown by the Knot-nam with the power of your music. That balance is 
1 8) did their best not to what makes this album special.” 
tory angst in the second Indeed, it does appear that this will be a 


new, more mature, more musically aware 
Slipknot this time around. Yeah, the coveralls 
will still be in place, along with those trademark 
masks, but now it seems as if these boys from 
the heartland have all grown up— and they’ve 
done so without losing one iota of their trade- 
mark heavy metal intensity. While they may 
longer feel the need to continually rail against 
everything at the top of the lungs, throughout 
their new disc, the Knot’s whisper-into-a- 
scream philosophy has provided their music 
with a depth and a degree of accessibility sorely 
lacking on their previous efforts. And with much 
of their original audience having significantly 
grown up over the last half-decade, perhaps 
this new sound will reflect their fan base’s 
changing tastes... while hopefully bringing a few 
new converts into the Slipknot camp. 

“| honestly believe that the fans who've been 
with us from the beginning are still there,” 
Taylor said. “They've just been laying low wait- 
ing for the chance to come out. Everywhere that 
any of us went during our time apart, we’d have 
kids come up to us asking when the next 
Slipknot record was coming out. It’s a big deal 
to them and it’s a big deal to us. Who knows 
where thing go from here? But for the time 
being, everyone in this band, and everyone out 
there who’s been a Slipknot fan, are focused on 
only one things, and that’s making sure that this 
album, and the next tour are as sick and as 
overwhelming as they possibly can be.” 


The masks did change a bit on the last tour, and !imagine 
that'll continue whenever we come up with something we 

like. It's not some corporate-style decision. It’s not even a ; 
band decision. If we each come up with something different 
that we like, we use it. We don’t want to lose the whole pur- 
pose of what the masks and the coveralls were originally 
designed for. They weren't there to make any sort of state- 
ment— it was more of an anti-statement. We didn’t want 

the focus to be on the way we looked, the way we cut or 

hair or the clothes we were wearing. That focus had to be 

on the music. Once we start drawing a lot of attention to the 
masks, that goes against that original idea. 

-PAUL GRAY 


es Ik to some fans alter a show, and 
‘Il say, ‘I’ve been waiting for a band like, : 
Slipknot to,come along.’ That's really amaz- ; ; < 
ing to.us. In'some ways we're still these a ; \ 
_ nine guys from lowa, and in other ways , Kt ; \ 
we're a band that’s! performed all around thes © 
~ world many times.'But we make sure not to / 
_ |ét any of this go to our heads. That's one 
thing you can count on— there’s no room 
. for big egos in this band. | know very well : 
~ that it could all end tomorrow, which is i . 
~ exactly why I’m trying to enjoy every sec- To be honest with you, Slipknot's not compet- 
- ond of what’s. happening to us. ing with anyone else. We do what we do, and 
: PAUL GRAY ; the other bands do what they do. If.it works for 
, them, good. There are some really good bands 


out there right now. What | guess.pisses me off 
a little bit more are the bands that have come 
along over the last few years and want to jump 
on the metal bandwagon sien they've got 
absolutely no metal crediprifiy. Those bands 
make us all sick. | won't them by 
name, not because I’m atraid to; But peels | 
* don’t want-to attract any more attention their 

way. | guess it always happens where a few 
bands come along that really are doing some- 
thing different, and then a whole bunch of other 
bands come along who just basically copy what 
the first few are doyag. Then they all claim how 
unique and special iWey are. C’mon... don't 

~ make me puke! 760 much of what you hear on 

h d dé hard rock radio stations all sounds the same, 

Bee oy 00d dey. _and now the bands even all look the same. It's 

; "~ really pathetic. 


oesn’t create some . of reaction. We thrive off of 
the responses that we get. If people are cheering for us, 
hat’s very motivational. But if we know that there are 


et. yeaa listen and react. If we can fos 
thi ve al 


The fans are the 
best, whether they're in 
Europe, America, or 
wherever. Without 
them, there is no 
Slipknot. They're the 
reason we exist. You 
can’t believe how moti- 
vated we get when we 
stand on stage in front 
of thousands of fans — 
who are going crazy for 
us. It makes us want to 
give everything we 
have every night. That's 
what we owe them— 
everything. 
-JOEY JORDISON 
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~ nine guys from Jowa, and in other ways , \*— 
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~ world many times.'But we make sure notte y | ‘ tigi 
lét any of this go to our heads. That’s one 
thing you can count on— there’s no room 
for big egos in this band. | know very well i 
that it could all end tomorrow, which is 
| exactly why I’m trying to enjoy every sec- 

ond of what’s pappening to_us. 
PAUL GRAY | 


To be honest with you, Slipknot’s not compet- 
ing with anyone else. We do what we do, and 
the other bands do what they do. If.it' works for 
them, good. There are some really good bands 
out there right now. What | guess.pisses me off 
a little bit more are the bands that have come 
along over the last few years and want to jump 
on the metal bandwagon yen they’ve got 
absolutely no metal cre 
make us all sick. | won’t ment 
name, not because I’m afraid to, But because | 

‘ don't wantto attract any more attention their 
way. |. guess it always happens where a few 
bands come along that really are doing some- 
thing different, and then a whole bunch of other 
bands come along who just basically copy what 
the first few are . Then they all claim how 


he only thing we don’ t like is when what we do 
oesn’t create some kind of reaction. We thrive off of 
ihe responses es we get. If people are cheering for us, 


sople are) don’ t ue us, that’s motivational too. We're 

Buying to»make anyone love us. That’s kind of the 
‘this band has set out to do. But we-are . 

aie and react. If we can do 


unique and special tey are. C’mon... don’t 
. make me puke! much of what you hear on 
e. er te Siations all sounds the same, 


The masks did change a bit on the last tour, and | imagine 
that'll continue whenever we come up with something we = & 
like. It’s not some corporate-style decision. It’s not even a 
band decision. If we each come up with something different § 
that we like, we use it. We don’t want to lose the whole pur- 
pose of what the masks and the coveralls were originally 
designed for. They weren't there to make any sort of state- 
ment— it was more of an anti-statement. We didn’t want 
the focus.to be on the way we looked, the way we cut or 
hair or the clothes we were wearing. That focus had to be 
on the music. Once we start drawing a lot of attention to the 
masks, that goes against that original idea. 

-PAUL GRAY 
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The fans are the 
best, whether they’re in 
Europe, America, or 
wherever. Without 
them, there is no 
Slipknot. They're the 
reason we exist. You 
can’t believe how. moti- 
vated we get when we 
stand on stage in front 
of thousands of fans — 
who are going crazy for 
us. It makes us want to 
give everything we 
have every night. That's 
what we owe them— 
everything. 

-JOEY JORDISON ga 
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